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the wreck. M. Lambert's ' Cats ' are, as usual, perfect reproduc- 
tions of the dainty parlour pets that he delights in painting. ' The 
Flowers ' of Mademoiselle Madeleine Lemaire, the landscapes of M. 



Frangais, and the contributions of MM. Heilbuth, Isabey, Worms, 
and Jacquemart, make up an exhibition of unusual merit and at- 
tractiveness. 

Lucy H. Hooper. 



THE BOSTON EXHIBITION. 




HE second exhibition of the Art Club, in con- 
junction with that of the Boston Society of Ar- 
chitects, was held in the Art Museum building 
in the latter part of April, and extended into 
May. It was a much more ambitious display 
than any previous exhibition, and attracted gene- 
ral attention and praise. It was opened by an 
evening reception, at which Governor Talbot and other notabili- 
ties were present. The apartments were designated by the locali- 
ties from which the various canvases came, and by the various 
branches of Art represented. There were three separate galleries ; 
one for American Art, one for foreign Art, and one for crayons, 
water-colours, and drawings. The New York artists were largely 
represented in the former apartment. Chase exhibited a large 
figure-piece ; Wyatt Eaton, his well-known picture, ' Harvesters 
at Rest ; ' R. C. Minor, two large landscapes ; and other contri- 
butions were made by Winslow Homer, Louis C. Tiffany, Sar- 
tain, C. H. Miller, R. Swain Gilford, and George Inness. Fuller dis- 
played a darkly-green wood-interior, and Chase a portrait of Du- 
veneck the artist. An example of the Munich school, now so 
popular in this country, was supplied by Stone's portrait of a young 
man, three-quarters length, being ruggedly and forcibly painted. 
Hunt was not represented by his best efforts, the most notable of 
his contributions being a very natural, easy portrait of a lady. 
Vinton, also, showed a portrait of a lady, the drapery of which 
was especially worthy of note for its pleasant, graceful simplicity ; 
and Staigg had two portraits, not in his best style. Porter exhi- 
bited a small cabinet picture ; Miss Bartol a group of children ; Ha- 
milton Wild, a portrait ; Otto Grundmann, a head ; and Fuller, the 
striking portrait of a boy. The cattle-painters provided some good 
specimens of their branch of Art. Cole had a canvas entitled 
' Sheep-Raising in Normandy,' which was better than most of his 
recent efforts, the grouping, drawing, and colouring, being done 
with exceptional skill. A cattle-piece by Robinson presented a 
fine contrast of light and shade ; and a modest effort in the same 
specialty, by Tliompson, ' Cattle on Marblehead Neck,' a study by 
Enneking, ' A Drove of Cattle on a November Morning,' the head 
of a bull by Hinckley, and a group of cows by J. B. Johnston, 
were observed with interest. Among those who contributed land- 
scapes to the American department were Church, Inness, Apple- 
ton Brown, W. Allan Gay, W. T. Richards, Grant, DeBlois, Mrs. 
Darrah, Bellows, Oudinot, Bannister, Miss Knowlton, and Vedder. 



Crawford and Brackett supplied fish-pictures, and Rogers and 
Morse dog-pictures ; and there were marine views by Norton, Lan- 
sill, Halsall, and Bricher. The American gallery, in general, pre- 
sented a better display of landscapes and marines, and was most 
noticeably deficient in notable portraits. The foreign gallery, in 
which was hung a collection for the most part loaned by private 
owners, afforded a brilliant display, especially of French paintings. 
Many of the most eminent modern foreign artists were represented 
by pieces worthy of their reputation. There were three or four 
Daubignys, in contrasted styles ; several Corots, betraying the 
artist's very marked peculiarities ; three of Dupr^'s strong inter- 
pretations of Nature ; two cheerful scenes by Lambinet ; one of 
Courbet's extremely rich landscapes, aglow with deep-green ver- 
dure, and a similarly effective picture by De Kock ; two or three 
farm-scene pictures by Millet ; a fine, youthful head by Couture ; 
an attractive, full-length female figure by Kasmmerer ; one of Rous- 
seau's glowing sunlight canvases ; a ' Dutch Door-yard,' by Jacque ; 
one of Alma-Tadema's extremely careful and highly-wrought pic- 
tures ; and pictures, too numerous to mention in detail, by Dieffen- 
bach. Billet, Clays, Jourdan, Van Marcke, Von Thoren, Mauve, 
Bonnat, Auguste Bonheur, Baugniet, Burnier, Fromentin, and 
Roux. In the water-colour and crayon gallery were to be seen a 
water-colour by Diaz, pastels by Millet, a black-and-white by Dore, 
a water-colour by Vibert, and other attractive examples of the 
lighter branches of Art. A striking statue of General Burnside, 
by Bartlett, the Hartford artist, confronted one in this apartment ; 
there, also, were observed a plaster intaglio head by Miss Carry 
Frazier, and several other plaster-works. In a fourth room were 
exhibited the illustrations of the Society of Architects, comprised 
mainly of drawings. The display of crayons was well arranged, 
supplied with good light-effects, and contained the drawings of the 
crayon-school of the Art Museum. These drawings were made 
from flats, casts, sketches, and studies in oil. The work of the 
carving and modelling school was also exhibited. A creditable 
display of needlework, though small, was made ; the most notable 
examples of this art, perhaps, being those afforded by a screen by 
Mrs. Wheelwright, a pond by Mrs. W. G. Weld, and a curtain by 
Mrs. Maynard. Specimens of rich lacework were exhibited, and 
in the loan collections some gorgeous embroideries from Japan 
and Turkey, as well as from Western Europe, attracted attention. 
On the whole, the exhibition was one of the most brilliant and 
varied that Boston Art-lovers have been privileged to witness. 

G. M. T. 



NOTES. 



HAMERTON'S "LIFE OF TURNER."— Perhaps the best way 
to assist the reader to a just estimate of the desirableness or value 
of Mr. Hamerton's " Life of Turner " (Boston : Roberts Brothers) will be 
to point out that its primary object is not so much to furnish the reader 
with an adequate and satisfactory biography of a great and little-under- 
stood artist, as to provide the author with a convenient text from which 
to expound his theories concerning the nature, function, and limitations 
of Art. Mr. Hamerton repudiates the entire body of theories of the so- 
called pre-Raphaelite school, and holds that nothing can be more falla- 
cious than the proposition that Art is the imitation of Nature. " The 
essentially artistic elements of a picture," he says, " may be comprised 
under the two heads of feeling and composition, neither of which is to 
be found in external nature, though it suggests both to the human spirit. 
Composition includes all colour arrangement, all combinations of light 



and shade, all groupings and contrasts of selected and modified forms. 
Feeling, in Art, expresses itself always by the alteration of nature, by 
exgaggerating and diminishing, by selecting and rejecting, by emphasis 
and accent. The art of a man of genius like Turner has much more in 
common with music than with photography. Even the enemies of 
painting, those who are hostile to it because they cannot understand it, 
do at least understand so much of it as this, that it is intensely artificial, 
that it is not nature." It is no doubt because Turner's method and 
practice so fully exemplify this doctrine that Mr. Hamerton undertook 
to write his life and emphasize its lessons. So little did Turner imitate 
nature that, of all the pictures painted after his genius had matured, 
scarcely one of them more than suggests the scene or the place from 
which it is named, and in none of them can there be found what the 
average person would recognise as a real resemblance. In the famous 
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study of 'Kilchurn Castle," as Mr. Hamerton points out, there are — i. 
A river ; 2. Kilchurn Castle ; 3. A glimpse of the lake ; 4. A great mass 
of mountain, which Turner calls the Ben Cruachan Mountains ; 5. A 
mountainous distance. In no one of these details is there more than a 
suggestion of the actual scene. The river is totally altered from its real 
position relative to the castle and mountain ; the castle is depicted in 
such a way as to show that Turner " utterly despises the most important 
features of the building ; . . . there is no mountain to be seen bearing 
the most distant resemblance to that which he gives us " as Ben Cruachan, 
though the mountain of the picture was probably suggested by the real 
mountain as seen from another point of view ; and as to the mountains 
in the remote distance, " they are a pure invention." The real artistic 
motive of the picture, as Mr. Hamerton points out, " was not Kilchurn, 
but the play of clouds about the crest of a Highland mountain, which 
mountain signified little." And as he treated Kilchurn, so he treated 
all similar subjects in his determination to avoid what he called being 
" mappy." Of the plate entitled ' Raglan Castle,' in the Liber Sliidi- 
orum, the compiler of the " Burlington Catalogue " says : " There seems 
to be no warrant for giving the name Raglaii Castle to this subject ; it 
is said to have much more resemblance to Berry Pomeroy." Clearly 
Turner furni.shes a most excellent text from which to expound what 
Mr. Hamerton considers the inherent and vital distinction between Art 
and Nature. 

As to the biographical portion of the work, the author makes no 
pretence to having brought any new materials to the illumination of 
Turner's life and character, or even to having used all that has been 
accumulated by previous biographers. " I have not thought it right," 
he says, " to take all the plums out of Mr. Thornbury's book, which will 
still be consulted by those^who are interested in Turner, but I thought 
there was room for another biography executed more at leisure. I have 
taken my time about this, and brought it gradually to its present form, 
believing that it omits nothing of essential importance." Complaint has 
been made on this score — that Mr. Hamerton did not attempt some- 
thing in the way of original investigation — but to make such a com- 
plaint is to show a misapprehension of the evident fact that the book is 
primarily rather an exposition of an Art-theory than a biography. For 
the rest, it is sufficient to say that the work is written in Mr. Hamerton's 
inimitably charming and lucid style. 

Art Alcove at the Society Library. — Mr. John Cleve Green's 
very handsome bequest to the New York Society Library has enabled 
the trustees to place this institution at the head of all others, perhaps, in 
the country in its Art department. A noble alcove for Art publica- 
tions has been constructed immediately opposite the entrance of the 
library, which is closed by sliding doors, or, more properly speaking, a 
screen of open-work oak in the Japanese style, extending the entire 
length of the alcove, about eighteen feet. The depth of the alcove is 
about ten feet, by twelve feet in height. Opposite this screen is 
a bow-window filled with an in memoriam glass, bearing on a scroll 
the following inscription : " This Alcove was decorated as a Tribute 
of Friendship from Robert Lennox Kennedy." A male and female 
figure occupy the centre of the window, a small scroll over their heads 
bearing the words " Notitia. Prudentia." The four corners of the win- 
dow are filled with the heads of Homer, Virgil, Dante, and Chaucer. 
At the right of the alcove on entering, a brass tablet is inserted in the 
wall, bearing the following record : " The Trustees of the New York 
Society Library, having received a donation of fifty thousand dollars from 
the estate of John Cleve Green, Esq., the interest of which is to be ap- 
plied to the increase of the Library, have set apart this alcove, and 
placed this tablet, as a memorial of such munificence, January, 1878.'' 
A clock of French faience is inserted underneath ; below it are the words 
" Cuncta suo Tempore," carved on a scroll on the wood. A beautifully 
carved compartment opposite is to receive Mr. Green's portrait. 

The entire alcove is of carved oak. The marqueterie floor is of oak 
and black-walnut. The ceiling is panelled and beautifully decorated 
with gold and neutral colours, in a highly finished and artistic manner. 
Oaken and plate-glass desks occupy three sides of the alcove. These 
desks are filled with choice collections of works on Art. An oak table 
and chairs in Queen Anne style furnish the centre of the alcove. Heral- 
dic devices and publishers' book-plates decorate the arched entrance each 
side of the screen, beautifully reproduced in gold and neutral colours. 
Some of the devices are very old, dating back as far as 1518, 1522, 1538, 
1546, 1551, and 1553. The book-shelves are filled with rare and valua- 
ble works on Art and architecture. Among them are to be found works 
in French on ceramics, ancient and modern, " Carrelages," " fimailles ;" 
VioUet-le-Duc's " Dictionnaire de I'Architecture," in ten volumes ; 
Piranesi's " Ancient Architecture ; " Pestolesi's " Vatican," in ten vo- 
lumes ; missals showing the cathedrals of Europe ; " Spires and Towers 
of the Mediseval Churches of England," by Charles Wickes ; a " Recueil 
de Faiences Italiennes," of the fifteeenth, sixteenth, and seventeenth 



centuries, a superb collection ; a magnificent edition of Gruner's " Orna- 
mental Art," with descriptive text by Emil Braun. This work embraces 
the best models of the classical epochs, illustrated by eighty plates. 
Shaw's " Illuminations ; " " Manuscripts of the Anglo-Irish Race," by 
Westwood ; a large edition of Strutt's " Dress and Habits of the People 
of England ; " Waring's " Masterpieces of Industrial Art and Sculpture 
at the International Exhibition ; " Digby Wyatt's " Industrial Arts of the 
Nineteenth Century, with Illustrations from the Crystal Palace Exhibi- 
tion," a nobje collection of the industrial Arts most brilliantly repro- 
duced. The above works are examples of the way in which the Art 
Alcove is to be filled, not only with the handsomest but with the most 
thoroughly trustworthy works on Art. Mr. Green left his very hand- 
some legacy for a book fund, half of the interest to purchase works on 
Art, half for the book fund for general circulation. The valuable books 
now in the alcove were purchased by Mr. Robert Lenox Kennedy in 
Europe during the past summer, and most of them, as well as the deco- 
rations and furniture of the alcove, are the gift of Mr. Kennedy. 

The Brooklyn Art Association. — The thirty-eighth semi-annual 
exhibition of the Brooklyn Art Association was opened on the evening 
of the 2ist of April, amid conditions not less favourable than usual, 
under the auspices of Mr. R. W. Hubbard, the President, and a large 
committee of ladies and gentlemen. About five hundred pictures were 
hung, many of them by artists well known throughout the country. Mr. 
F. A. Bridgman was represented by a large work called ' Allah, Allah, 
Achbar,' and representing a venerable, long-bearded Arab in a mosque, 
praying. He stands on a rug and lifts his eyes and arms devoutly. "The 
sentiment is finely rendered, and the execution much in advance of that 
of this artist's works previously exhibited in this country. Another 
large picture was Mr. E. H. Blashfield's ' Emperor Commodus as Her- 
cules leaving the Amphitheatre,' which for some time was conspicuous 
in .Schaus's gallery in New Y'ork, and in which this young painter, now 
in Paris, gives promise of becoming celebrated. The subject, of course, 
suggests Gerome, but the treatment is really remarkable in drawing and 
composition. It is pleasant to recognise the merits of an industrious 
and ambitious American in a French atelier. Mr. Blashfield deserves 
to be congratulated. A stormy marine, on the centre of the southern 
wall, served to remind the spectator that Mr. M. F. H. De Haas, who 
so often has contributed to the displays of the Brooklyn Art Association, 
is as vigorous and massive as ever in his handling of wave-forms. Deli- 
cacy and suggestiveness, however, are not important features of Mr. De 
Haas's productions. Mr. A. F. Bunner sent 'A Canal in Venice,' fine 
in atmospheric effects and in decorative qualities ; Mr. L. C. Tiffany, 
'A Scene in Duane Street, New York;' Mr. Charles H. Miller, 'The 
Roadside;' Mr. Sanford R. Gifford, a beautiful and mellow autumn 
landscape ; Mr. George Inness, Jr., some cleverly-drawn cattle ; Mr. J. 
H. Witt, who is best known as a portrait-painter, an interesting land- 
scape ; Mr. C. E. Dubois, ' A Venetian Marine ; ' Mr. F. M. Boggs, a 
clever street-scene in New York ; Mr. A. H. Wyant, ' The Path to 
Chapel Pond, Adirondacks ; ' and Mr. Ludwig Blume, ' A German 
Country Circus,' where a frightened peasant is trying to ride a vicious 
mule around the ring. This painting displays unusual originality and 
simplicity. It is interesting to note that, although the National Academy 
Exhibition is open, there are plenty of pictures for the Brooklyn Asso- 
ciation's exhibition also. Indeed, so prolific and many are the studios, 
that several other exhibitions might be organised out of what is still 
waiting to be seen. 

" The American Art Gallery " is a new and most important de- 
parture in the interest of Art. It has long been felt that American 
painters were, during the extended period between the exhibitions of the 
Academy, without an adequate means of reaching the public, the gal- 
leries of the dealers being for the most part given up to imported pic- 
tures. This is now changed, and changed in a ripe and admirable 
manner. Messrs. Moore and Sutton have taken Kurtz's Gallery, in 
Twenty-third Street, and, with an additional room, opened them as a 
peiTOanent gallery and sales-room for American paintings and works of 
Art. The initiative took place on Monday, May 3rd, and the opening 
was most auspicious, many persons going so far as to say that it was 
the best exhibition of exclusively American pictures, for its size, that had 
been seen in New York for many years. This we cannot fully second, 
but there were, and are, many excellent pictures in the collection, the 
interest of which is enhanced by a loan collection of pottery, porcelain, 
and other objects of Art. Among the artists represented are Inness, 
De Haas, Brown, Wyant, R. Swain Gifford, Edward Moran, Colman, 
Dielman, Thomas Moran, S. R. Gifford, Bricher, Cropsey, Eastman 
Johnson, McEntee, Whittredge, Wordsworth Thompson, La Farge, 
Charles Miller, Bellows, Bristol, Beard, Guy, Quartley, and W. T. 
Richards. The most notable pictures are — or were at the opening, for 
an exhibition of this kind necessarily changes almost daily — a coast- 



192 



THE ART JOURNAL. 



scene by W. T. Richards ; a Normandy picture, entitled ' The Toilers 
of the Shore,' by Edward Moran ; ' The Wings of the Morning,' by J. 
McEntee ; ' The Mosque of Mohammed Ali at Cairo,' by R. Swain 
Giffbrd ; and landscapes by Wyant, Colman, and Bristol. The rooms 
are well lighted, agreeably fitted up, and will prove a marked addition 
to the Art features of the metropolis, while it cannot fail to be of great 
benefit to American Art, which hitherto has been almost shut out from 
the general public except for a brief period each spring. 

Mr. J. Q. A. Ward's colossal equestrian statue of General George H. 
Thomas was on private exhibition in New York previous to its removal 
to Philadelphia for casting in bronze. It was received with extraordinary 
favour by newspaper critics and laymen. It is about thirteen feet high 
from the plinth, the figure of the rider being nine feet and ten inches, 
and is intended by the Society of the Army of the Cumberland, who 
ordered it of Mr. Ward, to commemorate their appreciation of their late 
commander's patriotic valour. The verdict passed upon its artistic merits 
in the leading journals of New York City, while singularly unanimous 
and eulogistic, does not exceed the limits of justness and candour. The 
general is firmly seated upon a thoroughbred Kentucky stallion, his 
left hand holding the reins, and his right suspended by his side, and 
grasping the rim of his felt hat. His face, imperturbed and even ma- 
jestic, is turned towards the enemy, whom one may suppose him to be 
viewing from the crest of a hill which his steed has just ascended, the 
sight affecting the animal much more vigorously than his master, his 
nostrils being dilated, his head uplifted, and his body excited to the ex- 
tremity of his bushy tail. The modelling is extremely learned and sub- 
tle in the case of both horse and rider ; and the simplicity of the treat- 
ment is noticeable — there is so little show of military millinery and 
equipment. All this tends to unity of impression, and the most notable 
feature of the work is the skill with which the artist has made the gene- 
ral's head the central object of attention. To it all other parts con- 
verge their force ; and, calm as it is, the fiery mien of the war-horse does 
not tend to lessen its importance, or imperil its function as the key-note 
of the whole plastic structure. Mr. Ward has given four years to this 
work, and in it has excelled not only himself, but also, we think, every 
other American sculptor who has made an equestrian statue. It will be 
erected in the city of Washington, and for generations will reflect honour 
upon the soldier whom it commemorates and the artist whom it ex- 
presses. 

The Fiftieth Annual E.xhibition of the Pennsylvania Acade- 
my OF Fine Arts was opened in Philadelphia on the 28th of April. 
It contained works from artists of that city and other cities, and also 
most of the pictures recently in the Society of American Artists' Exhibi- 
tion in the Kurtz Gallery, New York — principal among the latter being 
the canvases of Messrs. R. Swain Giffbrd, Frederick Dielman, Walter 
Shirlaw, W. M. Chase, J. Alden Weir, W. Sartain, Duveneck, Sargent, 
Eakins, Wyatt Eaton, L. C. Tiff"any, Samuel Colman, J. C. Beckwith, 
W. G. Bunce, T. W. Dewing, C. E. Dubois, Frank Fowler, W. M. 
Hunt, George Inness, George Inness, Jr., Bolton Jones, John La Farge, H. 
D. Martin, A. H. Thayer, E. M. Ward, A. H. Wyant, and J. W. Twacht- 
mann. The students of the Academy made an interesting and unique 
display. It seems to be the general opinion that the venerable institu- 
tion never had a more creditable spring exhibition — one more representa- 
tive of the best that is doing in American studios. One of the galleries 
was filled with works in black-and-white. Mr. P. F. Rothermel's paint- 
ings were, ' Homer reciting his Poetry,' and ' Hector parting with An- 
dromache ; ' and Mr. George C. Lambdin's, ' A Portrait of a Gentleman,' 
and 'A Portrait of a Young Lady.' Mr. Victor Nehlig sent a portrait 
of M. Camille Piton. ... On the 29th of April Mr. D'Huyvetter began 
the sale of an important collection of pictures in the Scott Art Galleries. 
The artists, mostly Belgian and Dutch, were principally Damschroeder, 
Rosenboom, Boogard, De Koningh, Janssens, Rosierse, Eortielje, Van 
Leemputten, Verschurr, Kuwasseg, and Carabain. 

Vienna Exhibition. — The tenth annual exhibition of the Vienna 
Kiinstlerhaus was opened by the Austrian Emperor, with more than 
usual ceremony, on account of the celebration of its first decade. But 
in spite of this circumstance, the show it makes is, according to the 
London Academy, a poor one, " remarkable chiefly for the absence of 
several popular painters who are wont to contribute to it. Neither 
Makart, Munkacsy, Gabriel Max, nor Defregger is present this year, 
these artists probably reserving their works for the coming exhibition at 
Munich. One of the chief interests of the exhibition is, perhaps, a Saal 
devoted entirely to the works of the painter Kurzbauer, who has lately 
died. Some thirty-nine of his pictures and sketches are shown, and 
command great attention. The plastic works exhibited are, unlike the 
pictures, of more than usual worth, Tilgner being seen in great force, 
and the statues of Michael Angelo by Wagner, and of Albrecht DUrer 



by Schmidgruber, being at length executed in marble and set up in the 
vestibule." 

Painting by Professor Muller. — A feature of the exhibition at the 
French Gallery, London, is Professor L. C. Miiller's large canvas whereon 
he has represented the ' Market-place, Cairo,' a picture which the Aus- 
trian Government loaned the Director of the French Gallery. " In the 
great o^tn place" says a London journal, " we see all manner of people 
assembled (with camels interspersed), buying, selling, playing, begging, 
with all the usual life and variety seen even in Western lands under like 
conditions, only here we have the broad, bright daylight of the East, 
and the swarthy face and lithe limbs of the half-naked children of the 
sun. The scene altogether is of a very realistic nature, and must have 
been studied on the spot. The time the learned Vienna professor must 
have consumed in painting it may be judged by how long it takes the 
ordinary visitor to go over leisurely and satisfactorily the many details 
he combines so skilfully and works into a pictorial whole." 

Paintings by Couture. — According to a Richmond journal (77;^ 
Slate), there are several paintings by Couture in that city. " Three of 
them are owned by the sculptor, Edward V. Valentine, who was a pupil 
in the life-school of the distinguished painter at Paris. There are a full- 
length, life-size study of ' An Italian Bagpipe-player,' a study in oil of a 
female head for his picture of ' The Reapers,' and a study in crayon for 
his picture of the boy blowing soap-bubbles, which is now in the collec- 
tion of a lady in New York. The other works are owned by Professor 
William W. Valentine. Among them is a crayon study of the head of 
' The Judge,' made fbr Couture's picture, which was exhibited in .the 
Metropolitan Museum in New York. The others consist of drawings 
which were made for the celebrated paintings in the church of St.- 
Eustache, in Paris." 

Camille Piton, Principal of " The National Art Training School " in 
Philadelphia, is issuing through Messrs. Wiley and Son, of New York, a 
series of folio albums, which he calls " China-Painting in America." 
Album No. 2, which is now before us, is devoted to Japanese Art, and 
consists of a great number of designs after the manner of Japanese 
artists, in birds, flowers, and the human figure, for decorative work on 
china. The descriptions that accompany the designs are clear and 
definite, and the comments upon the resources of Japanese Art for 
purpose of ornamentation are well set forth. For amateurs in china 
painting, the work is suggestive and instructive. 

American Artists have been earnestly invited to send contributions 
to the International Exhibition of Fine Arts which will open in Munich 
on the 20th of July next. In order to increase their facilities, the time 
for receiving works has been extended to the middle of July. A jury 
of artists, selected by artists in Munich, will constitute the committee 
on admissions, to whom all works offered will be submitted. .Special 
arrangements have been made to get pictures from the Paris Salon, which 
closes on the 30th of June. Further information may be obtained from 
Herr Conrad Hoff, chairman of the Executive Committee of the Inter- 
national Exhibition of Fine Arts, Munich, Germany. 

A little work, entitled " Ruskin on Painting," which has appeared 
in " Appletons' New Handy-Volume Series," consists of a biographical 
sketch of Ruskin, and a series of extracts, under proper heads, from 
" Modern Painters," selected consecutively so as to present the main 
argument of that work, with the exception of those special discussions 
which are intelligible only by means of elaborate engravings. This 
volume is an excellent introduction to Ruskin to those who may wish to 
exhaust the great Art-critic's writings, and to others it gives a tolerably 
fair idea of the scope of his argument and criticism. 

The Spring E.xhibition of the works of Michigan artists began in 
Detroit about the middle of April. The water-colours and crayon 
drawings were unexpectedly creditable and abundant, the contributions 
of Messrs. Robert Hopkin and W. Mylore being especially spoken of. 
Mr. James D. Fillians sent a bust of Charles Sumner. Landscapes in 
oil by Messrs. Eaton, Hopkins, and Smith, received much attention. 

The officers of the Pittsburg Art Association of the present year 
are : President, A. S. Wall ; Vice-Presidents, C. M. Johns, Mrs. Walter 
Marshall ; Treasurer, Miss Agnes C. Way ; Secretary, Miss Emily C. 
Oakley ; Executive Committee, W. H. H. Alger, Martin Leisser, and 
John C. Bragdon. 

The sixth part of Planche's " Historic Costumes " has just been pub- 
lished, J. W. Bouton being the American agent. We have formerly 
commented upon the great beauty of the coloured plates in this work, 
and its comprehensive character. In its own department it is a model 
of beautiful execution. 



